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the bow to the upper and vice versa (see also measures 30 and 34).
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Sonata II

BWV 1003
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TNPEIUCJIOBHE

Tlepsas ucmomnurensckas penakuus CoHaT
u Ilaprut W. C.Baxa s CKpUIKH COJO,
omy6nukoBanusIX B 1802 roay, 6bu1a ocyme-
creneda @. JlaBuiaom - .(1843). 3a meit

JM  MHOT PENAKIHK
9TOTO YHHKAIBHOTO IuKia. HoBble mepemex-

THBBl B HHTEpIIP

OTKpbLIA ny6nnkauvm bakcuMuIe NOMTHHHON

pyxonucu Conar u ITaptur Y. C. Baxa u3 ap-

xusa B. Pycra (1950). B Poccum mepBas pe-
nakuust Conar u ITapTut GBI OCymecTBIEHA

B. Besexupckum (1913), Bropas — K. Moc-

Tpacom (1963).

T/aBHBIMH HCTOYHHKAMH HAacTOSWEH pe-
JMAKIHH SBAITHCE:

— M. C. bax. Illects cono mis cKpunku Ge3

P enus. O JIBHOE
nommmHo# pyxonucu (Kaccens, 1950) ';

— U.C. bax. Tpu Conaret u Tpu Iaptutel ans
ckpunku cono. Penaxrop I'. Xaycsansa. Ho-
BOE IOJIHOE M3JaHHe counHeHuH Baxa (Neue
Bach-Ausgabe. NBA). Cepus VI. Tom L
BWV 1001-1006 (Jletinunr, 1958) % u Kpu-
THYeCKHe KoMMmeHTapun ['. XaycBanega M
P. TepGepa K 5TOMy H3ZaHHIO >,

B ocnose macTosme# myGiIMKaLmMH — TEKCT
Conar u Iaptar HoBoro moimoro coGpanus
couunenu#t Baxa mox pepmakumeit I'. Xayc-
Baibaa. KpoMe ycTpaHeHHs 3aMEUYeHHBIX ome-
4aTOK OTOTO M3JaHHA BHECEHBI TAaKkKe H3Me-
HEHHs B TEX CNyyasX, KOIa aBTOPCKas 3a-
THCH JIONYCKAeT Pa3H4HOE TONKOBAHHE.

Tax, HanpHMep, OPHIHHANBHYIO HOTAIMIO aB-

Torpada J ] 5 3 (f“%) XaycBanbg
0603HaYHI Kak JVJ a a 3 (J\_j a % 5)

OTo HalIO OTPaKEHHe B TEKCTE NEPBBIX YacTei

EDITOR’S NOTE

The Sonatas and Partitas for violin solo
by J. S. Bach were first published in 1802,
and the first performer’s edition was pub-
lished . by F. David in 1843, after
which followed various other editions of
this unique musical cycle. The publication
of the original autograph manuscript from
the archives of W.Rust in 1950 opened
new doors to approaching the interpretation
of this work. In Russia the first performer’s
edition of the Sonatas and Partitas was put
out by V. Bezekirsky in 1913, and the sec-
ond by K. Mostras in 1963.

The main sources used in the making of
this edition were:

— the facsimile of the authenti h
manuscript (Kassel, 1950) '; and
— the Giinter Hausswald edition of the

Three Sonatas and Three Partitas for violin
solo: Series 6, Volume 1 BWV 1001-1006
(Leipzig, 1958)? of the complete “Neue
Bach-Ausgabe”, with commentary by
G. Hausswald and R. Gerber >,

The text of the Hausswald edition has
served as the basis for this edition. Besides
the elimination of discovered misprints
from the Hausswald edition, other changes
have been made where the manuscript has
allowed various interpretation concerning
notation. For example, where in the manu-

script the notation . (J J 5%)
is to be found, Hausswald prefered to give

it as & __f (ﬁ) This

could be found in the first movements of
the 2" and 3" Sonatas and the 1** Partita.
In this edition preference has been given to

! Sei Solo. /a/ Violino / senza / Basso /accompagnato. / Libro Primo. /da/ Joh: Seb: Bach. /ao./ 1720. Bérenre-

iter-Verlag Kassel, 1950.

2 Johann Sebastian Bach. Neue Ausgabe i Werke.

ben vom Johann-Sebastian-Bach-Institut

Gettingen und vom Bach-Archiv Leipzig. Serie VI: Kammermusikwerke. Band I. Werke fiir leme Dm So-

naten und drei Partiten fir Violino solo, BWV 1001-1006.
Verlag Kassel und Deutscher Verlag fiir Musik Leipzig, 1958.

ben von Giinter

? Ginter Hausswald und Rudolf Gerber. Kritischer Bericht fiir “Neue Bach-Ausgabe”. Serie VI. Band

I. Deutscher Verlag fiir Musik Leipzig, 1958.



Tapratst h-moll, conar a-moll, u C-dur. B na-
CToseN peNakiuu BO BCEX CIydasX IpUMe-
HEH CAMHEIH BapMAHT IIPOYTEHHS OPHIUHANB-

HOH HOTaLuu: J ] a a (J j % 5) Kak
3 3
J~ ] a a (J j a a) (TpHONBHOE HCIIONMHE-

HHE TPUAIATEBTOPEIX H MECThAECATIETBEPTHIX).

B OTHENBHBIX CITy4asX CKOPPEKTHPOBaHBL
0603HAYCHHS JIHT, @ TaKXke 3HAK MOBTOPEHHS
B ['aBote TpeTbeil napTUTEL.

KapauHaibHEIM — BONPOCOM — HCIIONHHTENb-
ckoro npourenust Conar u Ilaptur Baxa sB-
nsercs pacmudpoBka ycnosHOH QopMmbr aB-
TOPCKOM 3aNMCH, NPHHATOH B 310Xy GapoKko.
B cBssu ¢ atuM TekcT aBTorpada npuodpera-
€T 3HAYCHHWE BaXHEWIIEro HCTOYHMKA, dop-
MEpYIOIIEro MbIIEHHe HCIIONHHTENA. Boisis-
JIeHHE CMBICIOBOrO 3HAYEHHs KaXIOTro rojo-
ca, a TaK)Xe ONpe/eNieHue COOTHOLIECHHS pa3-
JIHYHBIX TOJIOCOB CIOCOGCTBYET HAXOXIEHHIO
ajleKBaTHBIX npHeMoB Hrpel. Hemomnoe Bpe-
MeHHGe 03By
HEIX BaxoM jumrenbHOCTEH HeoOXOxHMO

b HX P i OcoBoro

TpebytoT p Hcmon-

HEHHE TPEXTOJIOCHBIX aKKOPJOBBIX COdeTa-
Huli, pasnudHble BAPHAHTEI «PA3ioMay aKKOp-
JIOBBIX COYETAHHMI IIPH HUCIIONHEHHH UX OT Ga-

HEKOTOPBIX

COBOTO HJIM CONMPAHOBOrO 3ByKa (L&) u Go-
Jiee CIOXKHBIE KOMOHHAIIMA NPH BO3BPAILICHUH

K CPEIHHM Tonocam ( I\).

Bonblioe 3HaveHHe B aBTOPCKOH TPAaKTOBKE
HOTHOTO TEKCTA NPHOGPETAIOT J(BA BUJIA apTH-
KyNHOHHOW 3amuch — legato m non legato,

JIOTHKY M; 0 A3BIKA.

B HACcTOAIIEM HU3[JaHUM JIMTH NPHUBOAATCH

TONBKO 110 aBTorpady, 6e3 H3MeHeHHil H J0-

5

the reading of -I Jﬁ (J‘ﬁ) as

(o. ) with the thirty-
seconds and sixty-fourths being played as
triplets.

In certain places slur markings have been
corrected as well as has the repeat sign in
the Gavotte of the 3™ Partita.

The deciphering of the author’s handwrit-
ten text, conventional for the baroque era,
becomes a question of cardinal importance
for the interpreter. The autograph manu-
script takes on the highest importance as a
source which forms the very thinking of the
performer and aids in properly solving
various problems of performance such as
bringing out the purportant meaning of
separate voice-lines as well as determining
the interrelations between various voice-
lines. Often out of technical necessity it is
not possible to hold certain notes for their
entire length-value, and so compensation
must be made by bringing out their line of
relief. Special attention should be played to
the execution of three-part chord passages
where several ways of “breaking” the
chords are possible, including their execu-
tion from either the lowest or highest note

(Lh as well as more complex combina-
tions which involve returning to the central -

note ( l\).

Two types of articulation — legato and
non legato, play a large role in the author’s
handwritten version and reveal the logic of
the musical text,

All slurs in this edition are taken straight
from the autograph manuscript without extra

Baxom npu mep
HUH 3THUX COYMHEHUH AN APYTHX MHCTPYMEH-

dditions or changes, even those which Bach
himself made in arrangements for other in-

ToB. [IpenycmaTpuBaercs legato
H IIpH CMEHe HaNpaBIeHHs IBHXXEHHS CMBIYKA
A=V

B apTHKYIsMIEHE PasieNbHEIX 3BYKOB pUMe-
HSIeTCS CaMbli IUMPOKHMI JHala3’oH BBIPA3H-
TENBHBIX CBOMCTB mTpuXoB détaché, martelé,
staccato, sautillé, spiccato. B cBsizu ¢ MHOrO-

The ion of legato is called
for when changing bow direction (M — V).

In articulating specific notes, a large num-
ber of bowing techniques are used including
détaché, martelé, staccato, sautillé and spic-
cato. Because there exists such a wide range
of articulatory and artistic possibilities in
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BapUAHTHOCTBIO APTHKYJIAHOHHBIX XYHOXKe-
CTBEHHBIX XapaKTEPHCTHK ITPHXOB H MHIHBH-
I K HX npen-
CTaBIAIOTCA HELEeCO00Pa3HBIME  PEIaKTOp-
CKHe PEKOMEHJAlMK B BHAE TOYEK, YePTOUEK,
KIHBEB | Jp.

3aciyXHBaeT BHHMaHHS HCIIOJIHCHHE MyHK-
THPHEIX DPHCYHKOB. B wacThocTH, 3ammch
nyuktupa B Kypanre ITapruts! d-moll npaso-
MEPHO paccMaTpWBarTh KaK CTApPOHTAIbSH-

30
CKy10 OpMY H HCTIOTHAT J_j KaK J J)

Tpenn nanst no asrorpady. Ilpa ux ucmoi-
HEHMH HEOOXOMMMO HCXONHTh M3 HHTOHHPO-
BaHHS 0 0 TOHa, KaK OIp 0
B Pa3BUTHH MEJIOHYCCKOTO PHCYHKA.

Pacumdposka arpeggio B YakoHe (TaxTsl
89-120 u 201-207) nponsBeseHa B COOTBETCT-
BHH C Baxom (89-i
TaKT YaKoHsI).

JluHaMHKa B PeXakLHH yKa3aHa aBTOpCKas.

Annnukatypa mproGpeTaeT NIpH peIaKTH-
poBanun ocoGoe 3HaueHue, Tak kak Bax 06o-
3HAYM €€ JIMMb B EIMHCTBEHHOM Clydae
(34-it taxT laBora, Iaprura E-dur). Ilpn
BHIOOpE ANMIMKATYPHBIX O0GO3HaueHHi pe-
DaKTOPBl CTPEMHIHCh BBIABHTh CTHJIEBEHIE
ePTH My3BIKH STOXH GapoKKO, PerHCTPOBbIe
XapaKTePUCTHKH TOJOCOB, IIHPOKO HCIONb-
3ys TOJNYNO3HIMIO, BTOPYIO IO3HLMIO, OT-
KpBITBIE CTPYHBI, & TaKKe CO3/aTh HHCTDY-
MEHTAJIEHOE «YXOGCTBO» C MOMOIIBIO MpeN-
BAPHTENBHOM MOCTAHOBKH MAblLEB OXHOBpE-
MEHHO Ha 1B CTPYHEI, JUIMTENBHOTO 3ajep-
JKAHUA HX HA CTPYHaX H Jp.

Jluru penakTopoB NaHBl MYHKTHPOM, HOMOJ-
HEHHS IPUBOJATCA B CKOGKAX.

Mockea, aszycm 2002 JI. Bynamos

A. Bynamosa

bowing, as well as individual approaches to
their application, it would be inexpedient to
make specific indications concerning bow-
ings in the form of dots, lines, etc.

The execution of dotted figures is also
deserving of attention. This is particularly

true of the dotted eighth-sixteenth (4.

thythm from the Courante of the 2" Partita,
which should be rightfully interpreted as
being written in the old Italian form, with

—3n
the proper execution of J I’

Trills are printed according to the auto-
graph manuscript. When playing the trills,
the main tone serves as the fundamental
factor within the development of the me-
lodic line.

The arpeggio section of the Ciaccona
(measures 89-120 and 201-207) from the
2™ Partita has been given in notation which
corresponds with indications given by Bach
concerning the execution of the passage
(see measure 89).

All dynamics are the author’s.

Fingerings are virtually unmarked through-
out the entire work (except for one single in-
stance in measure 34 in the Gavotte of the 3™
Partita). In choosing fingerings for this edi-
tion the editors have tried to bring out stylis-
tic attributes specific to the baroque era, pay-
ing attention to register qualities of various
voices and widely using half position, second
position, and open strings as well as creating
a level of instrumental convenience with the
help of placing the fingers simultaneously on
two strings, or holding them down on the fin-
gerboard during a specific passage, etc.

Slurs belonging to the editor are given in
dotted lines. All additions are given in
parentheses.

L. Bulatov
A. Bulatov

Moscow, August 2002
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