Puxowem -—— 310 peskmii OpPOCOK CMHYK3, OCHO-
BaHHHM Ha cnocofHOCTM JpeBKa OTCKaKMBaTh OT
CTPYHb. YpPaBHOBEIUMBAHHME OTCKOKOB AOCTHraercs ¢
NOMOMmBIO TPEAIIeybs, KHCTH, 3aN4CTbs M NaJbUEB.
YhpaxXHSTHCH B 3TOM MITPHXE COBEPHIEHHO Heobxo-
OMMO: OH NO3BOJHT OCBOMThH OOJBIIYI0 YacThb MY3hi-

pHO JATEpaTYpPH nanas ckpunku (Menpenscon,

ubesmyc, [Tarasnsm U Ap.). YNpaxXsHEHHd NMPHHECYT
OTpOMHYI0 NOJMB3Yy B YCOBEPIIEHCTBOBARMM obmeit
,TEXHAKH BJAZEHMS CMHYKOM H KOHTPOJE 3BYYaHHA.
B mame BpeMs ans 0DO3HAYECHHS NpPHEMA HApALY C
TEPMHHOM puxoutem ynoTpefasercd MHOTO APYTHX
tepmMuboB., OpHH YTBEDAHJIHCh HCTOPMYECKH, Apyrue
HMEIOT #A3HKOBOE NpOMCXOXacHue, MoxHo HasBaTh:
Keme, INACMUUHOE CIMAKKamo, apnedxuo, npuizarowee
- MPeMONO, cmaxxamo GpockoM, NPyXuHucmoe cmaxka-
mo ¥ Ap. Bce oHM OTHOCATCA K ORHOMY M TOMY X¢€
npHeMy, onpeieneRne KOTOpOro JAHO BHIIE, HO HOX-
pa3syMeEBalOT pPA3NNUHOE KOJAMYECTBO HOT M Padjdy-
HHE KOMOMHEALMM NEPECEK3EMHX CTPYH.

ITomMuMo0 00pa3uoB, OTHOCAMMXCH K PasAHYHBIM
IIKOIAM CKPHIIMYHOTO MCKYCCTBA, B 9TOT COOpPHMK
BKJAIOUEHH METORMUYCCKHE YKAa3aHHNA H3BECTHHX MAac-
TEPOB OTHOCHTEJbHO NPAKTHYECKMX HABHKOB B OCBOE-
HMH IIpHEMA.

Ouenp BaXHO COGMIOATL MOCIEAOBATENLHO 3TANH
COBEPUICHCTBOBAHMS TEXHHKH HITPHXA.

1. IIpupona ynmapa — TaKk Ha3BIBAEMOE HEKOHTPO-
JMpyEMoe CTaKKaro.

Tem He MeHee Ha NPAKTHKE KaXAHil yaap Aot-
XKEH KOHTPOJIMPOBATHCA. ITO O3HAYAET, HTO Kaxjas
HOTA [OMXHA CO3HATEJBHO MOBTOPATHECS B OHHOA H
Tolf X€& TouKke CMHYKA B YMEDEHHOM TEMINE KaK TpH
oeExenuy BEM3 ( M A M ), Tak H npu JBUXECHHM
BBEpx (V V V).

2. CoxpaHsss TOT X€ KOHTPOJHDYEMHH yaap,
HYXHO OTOMTH OT TOYKHM CONPHKOCHOBEHHS M CJIErKa
NEPEMEIATD CMHUOK BBEPX HJIM BHHM3,

3.Tpynna g3 2-x MOT:
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CHauana peKOMEHAYEeTCS YNPaXHATBCH HA JABYX
CTpyHaX JAAS pPa3BHTHA BEPTHKAIBHOTO JABHXCHHA
CMHYKAa — OJHOTO M3 KOMNoHeHTOoB mtpmxa. [anee,
Opu TMOPH3OHTANBHOM JBHXEHHH (KOraa BCE HOTH HI-

paloTcd HAa OAHOK CTPYHE), BEPTHKANBHOE ABHXCHHE

obecneynBaer  HEOOXOXHMYIO

MOANPHTHBAHNL.

MPOAOIXHUTC/IBHOCTD

4, I'pynna u3 3-X HOT:
a) no obpasuy 2-x HOT;

The ricochet is a thrown bow stroke, based on
the rebounding of the stick and balanced by arm,
hand, wrist and fingers. The practicing of this
stroke, essential for much of the violin literature
(Mendelssohn, Sibelius, Paganini etc.), will benefit
general bowing technique and control immensely.
Today ricochet has many other names, some
historical, some “geographical® like: jete, staccato
elastique, arpeggios, tremolo-sautillant, thrown
staccato, springing staccato ets. All refer to the
initial definition with varying numbers of note- and
string- crossing combination.

Apart from different caprices from various
schools, this collection includes the suggestions of
different masters about the way of practicing.

It is important to observe the following points:

1. Although the nature of the stroke is a so called
"uncontrolled” bouncing, every stroke should be
practiced in a “"controlled" way, meaning — each
note consciously repeating itself on the same point
of the bow, either M A M or Vv V V ,in a
-moderato tempo.

2. Keep the same controlled stroke, but leave the
contact point and move lightly up and down.

3. Groups of 2 notes:
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In the beginning it is preferable to practice on
two sirings 10 develop the vertical element. Even in
a horizontal situation (all notes on the same
string),  the vertical motion guaraniees a better
continuation of the bouncing.

4. Groups of 3 notes:

a) follow the example of 2 notes;
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5. 'pynna u3 4-x HoT:
a) o ofpasny 2-X HOT;
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6. Janee creayer mepefitu X rpymmam 43 5, 6, 7,
8 u Gonee Hor. IlpH HCHONHEHMM ANHHHEIX naccaxei
PEKOMEHAYETCS HE NpWIarath CIHmKOM Gonpmoro
NABJICHAS TICPBHIM NAJBLEM HA CMHMYOK. Hanporns,

"c6pocHB” CMBIYOK, HYXHO, C1erka 6anaHcupyd AM, no-
BOPauMBaTh 3aMSCThE MO HANPABICHHIO K YETBEPTOMY
naasLy.

‘daxe B OCHOBHHX VIDAXHEHHSX HeobXomuMo
npoéona-rb pasNAUANE BAPHAHTH TEMNAa H LHHAME-
KH, MEHSS HAXHM CMHYKA, AIMHY IMTPHXA, TOUKY M
HIMPHRY COMPHKOCHOBEHMS BOJOCA €O CTpyHOi. B pe-
3yNbTaTe BH HMCOHTAETE HACIAXIEHHE OT BHPTYOSHO-
T0 BIANEHHS puUKOWEmMOM M €r0 HEOrpaHMYEHHHX
BOSMOXHOCTEIH,

Hup Knece

5. Groups of 4 notes:
a) follow the example of 2 notes;
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6.Go 10 5, 6, 7, 8 and more notes. In longer
passages it is recommended not to apply too much
pressure with the 1st finger. On the contrary, after
throwing the bow, balance lightly and twist the
wrist towards the 4th finger.

Even in basic practice we should develop
different speeds and dynamics by changing the
we:ght, bow length contact point and hair quantity,
in order to enjoy the virtuosity and unlimited
possibilities of the ricochet.

Yair Kless
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LEOPOLD AUER
(1845~1930)

EXERCISES

" CTAKKATO BPOCKOM #THROWN STACCATO * STACCATO A RICOCHET

[NIOArTOTOBUTEIBHBIE YIIPAXXHEHUA I CTAKKATO BPOCKOM
PREPARATORY EXERCISES FOR THE THROWN STACCATO
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M3 TMEPBOTO KOHIUEPTA BEPHO
FROM FIRST CONCERTO BY BERIOT
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Additional study material 1o be adapted from major and minor scales accordmg to the model.




PUKOIIET HA TIOBTOPAIOIIMXCA HOTAX
SPRINGING OF TREMOLO TREMOLO SAUTILLANT

HEM3MEHHO CEPEJMHOM CMBIUKA
ALWAYS AT MIDDLE OF BOW

',!Ie HOTbI
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PUKOILET B APIIE[DKHO
SPRINGING BOW ARPEGGIO ARPEGGIO SAUTILLANT

[IOJATOTOBUTEILHBIE YIIPAXKHEHUS
PREPARATORY EXERCISES
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Yepes TpH CTPYHBI
Across three strings
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OPAIMEHT M3 MA3ACA — APTUCTUYECKUE BTIONBI, COY. 36, Ne71 (IIOAYEPKUBATD
MEJOOUYECKHUE HOTBI)

FRAGMENT FROM MAZAS — ETUDES D’ARTISTES, OP. 36, Ne 71 (FOR EMPHASIZING THE MELODY)
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10 OPAPMEHT U3 JEOHAPA — KIACCUYECKHME OTIOMBI, COY. 21, Ne 19
FRAGMENT FROM LEONARD — ETUDES CLASSIQUES, OP. 21, Ne 19

OPATMEHT U3 MA3ACA — APTUCTUYECKHE 3TIONBI, COY. 36, Ne 75
FRAGMENT FROM MAZAS — ETUDES D’ARTISTES, OP. 36, Ne 15
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JINCHEH KAIE
LUCIEN CAPET

(1873-1928)

13 PABOTHI "BBICIIIAS TEXHUKA CMBIUKA"

FROM "LA TECHNIQUE SUPERIEURE DE I’ARCHET"

YIIPAXHEHUA K TAMMAM
PRACTICE ON SCALES
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VIIPAXHEHUS K PA3JIOXEHHBIM JBOMHBIM HOTAM M AKKOPIIAM
PRACTICE ON DOUBLE STOPS AND CHORDS
Ha nmyx cTpyHax
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JEJIBDEH AJIAP
DELPHIN ALARD

(1815—1888)

U3 PABOTBI "TTOJTHBIA U TTPOIPECCHUBHBIN METOJI
' OBYYEHUHA UI'PE HA CKPHUIIKE"

FROM "COMPLETE AND PROGRESSIVE METHOD FOR VIOLIN"

VIIPAJKHEHMA HA YIIPYTOE CTAKKATO M PUKOMIET
EXERCISES FOR STACCATO ELASTIQUE AND RICOCHET
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OTAKAP ILEBYHK
OTAKAR SEVCIK

(1852—1934)

40 BAPMALIVI HA TIPUMEHEHUE ITPBITAIOILEIO IITPHXA
Cou.3 (dpparMeHT)

40 VARIATIONS FOR APPLICATION OF THROWN STROKE
VAR. 39 Op. 3 (fragment)
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BAPU AHTHI UCIIOJIHEHWA
VARIANTS OF PERFORMANCE
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BAPHUAHTBI MCITOJTHEHWA
VARIANTS OF PERFORMANCE

Moderato
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T'EHPH HIPATHK
HENRY SCHRADIECK

(1829—-1897)

13 PABOTHI "IIKOJA CKPUIMMYHOM TEXHUKH". TETPAIDL III
FROM "SCHOOL OF VIOLIN TECHNIQUE". BOOK III

8.

YIIPAJKHEHHWA
EXERCISES
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10.

JlBe HOTHI, {Be H TPH CTPYHBI
Two notes, two and three strings
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11.

JlBe HOTHI, pazIM4IHOE NEpeceyeHHe CTPYH

Two notes, different string-crossing
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JAMBEPT MEEPTC
LAMBERT MEERTS

(1800—-1863)

u3 pabome: "Mexaruam 60cx0NcOeHUR"
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