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Hasud KPHBHIKHHA

O TPEX COHATAX OJid CKPHUIIKH COJIO

3aMeTKH KOMIO3HTOpa

Tpu coHaThl A/ CKPHNKH COJIO — 3TO TPH MY3H-
KajapHblx Mupa. Ka)kaas H3 HHX HMeeT CBOIO HHIHBH-
AyaJbHYI KOHUeNUHo GOopMbl, HHTOHAUHOHHYIO U TeX-
HHYECKYIO CHCTEMY BhIPa3uTesbHHIX CPeJCTB.

IlpencraBasiercs NO3TOMY MOJIE3HBIM AaThb HCNOJIHH-
TeJI0 HEKOTOphie HeoOXoAuMble pa3bsicHeHHsd. Tem 6o-
Jee, 4TO MCHOJNHUTENb «IPOXOAHT B o6paTHOM Hanpas-
JIEHHM NIyThb KOMNO3HTULPA, KOTOPHI, cO3faBas CBOW
MY3BIKY, 1aJ efl XKHBOH CMBICJ JO TOrO, KaK OH ee 3a-
nHcaJ, HAH B TO BpeMsi, Kak 3anuceiBaj. Takum 06-
pasoM, cepiile, CYIHOCTb 3TOH MY3bIKH — 3TO HMIIpO-
BH3alHA, KOTOPYIO KOMIIO3HTOp CTapaJcss 3areM Kak
MOr 3allHCaTh; TOTAa KaK JJig HCAOJHHTENS IDOH3Be-
JeHue npeicraBJjsieT cofof KaK pa3 HPOTHBOIOJOX-
HOCTb MMAPOBH3aUHH — HEYTO 3anHcaHHOe, (HKCHPO-
BaHHOE ONpeJie/IeHHEIMM 3HaKaMHu B Heu3MeHHOHR Qop-
Me, — B KOTOPOH HY2KHO paclundpoBaTb CMBIC], pa3sra-
AaTbh 3aralKy, ¢ TeM 4TOObl NPOHHKHYTb B CYLLHOCTb
€CaMoro NnpOH3BeJeHHS H 3aTeM BO3POAHUTH €ro K JKH3-
uu» (B. ®yprsenraep). Beap ucnosnutesb m0j06eH
nyTelleCTBEHHUKY, NONaalolleMy Ha HEeH3BeCTHYH eMy
3eMJI10, B KOTOpOil, 0AHAKO, JaBHO CYLleCTBYIOT Bce ro-
CyAapCTBEHHBIE H KYJbTyPHble HHCTHTYTH. 3HAaKOMCT-
BO C HUMH 3apaHee MOMCIKET eMy Jydlle NOHATb Hpa-
Bbl U OOBIUAHU ellle HEBeJOMOH CTpPaHH...

[IlepBast coHaTa-— MHP DOMaHTHYECKOH CKPH-
MHYHOH MY3BIKM, YCJBbIIIAHHHA COBPEMEHHLIM KOMIIO-
3HTOPOM.

310 — AByXHaCTHOE COYHHEHHe, HMeiolliee MHOTO-
croiHyl0o cTpyKTypy. C ORHOH CTOpOHBI, COHATa —
NpOH3Be/leHHe, B KOTOPOM BOMJOLIEHA HAes Kjaccuye-
CKOrQ TpexdyacTHOro uUMkKjJa (nepBas 4acTb — ApaMa-
THyeckoe Andante — conmarHas dopma; BTOpasg —
ckepnosHoe Presto -— cjoxHas TpexyacTHas ¢popMa
C MpHU3HAKAMH POHAAJBHOCTH, HO ee PENpH3a BHINOJ-
HSieT poJib (MHAaJa TPEeXUaCTHOIO HHKJA).

C npyroii cTOpOHB, BCe NPOH3BEAEHHE MOXKHO pac-
CMaTpHBATh KaK CBOeOOpa3Hyi0 COHATHYIO ¢opMmy, rie

Andante saBasierca 3kcnosuiHedt, a Cxepuo — pasa-
paboTKoit u duHAJOM.

CoHara MmoHoteMaTthuHa. OCHOBHasf ee TeMa — Ile-
PHOA NOBTOPHOTO CTPOEHHS C PacHIHPeHHHIM BTOPbIM

npepnoxendeM. OHa HOCHT MaTeTHYECKHHA, HaNpfXeR-
HBIAi Xapakrep:

Andante con moto
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Ecin «neépeBecTH» TopH30HTaNb B  BepTHKAMb —
CTaHeT fCHOA rapMOHHYeCKasi OCHOBa 3TOH TEMH, TO
€CTh DAJ, COCTOSIMHMA H3 TePUOBHIX HOCJHefOBaTEabHO-
crefi. IMeHHo oH, npeoGpasyscb, Aaer TeMy-pedpen
BTOPOH HacTH:

Presto

Vxe nocne kajenumu (Takt 159) caeayer Kyib-
MHHauus-penpusa (ot Takra 165). B stom pasnene H
B €My NOXOGHBIX B IPYyruX COHaTaxX O4YeHb BaXHO mpo-
YyBCTBOBaTh TAHYHIHACH «MHHMHI» ToJloc H copa3Me-
PHTb €ro 3ByYaHHe CO 3BYYaHHEM KOHTPANyHKTHYECKHX
NOJATOJIOCKOB.

3xech npuBegeHH JHIIL TJaBHBE, CTePXKHeBHE
npoBefieHHss ocHOBHOM TemH. IIpH nanapHeRfeM Hcnod-
HUTEJBCKOM aHa/in3e HeoOXO0AMMO NPOCIEAHTH 3a BCe-
MH ee MoaHbHKauHAMH. B yacTHOocTH, OGpaTHM BHH-
MaHMe ellle Ha OJHH MOCTOSHHBIR 37eMeHT GOpPMEI CO-
HaThl — 3aKJIOYHTE/NbHHE pa3jens uacreft (B nepBofi
yactH -— oT Takra 120, Bo BTopofi — or takra 193).

WX o6HOCTD BHI3BaHA He CTOJBKO COO0paKeHHAMH
HeMeHTHPOBaHHA (POPMHI, - CKOJbKO MOTHBaMH 3THUe-
ckuMH. CkopOHOe 3BydaHHe 3THX (PHHAJBHEIX pa3je-
JIOB CTaHOBHUTCS [JOMHHHDYIOIUHM BO BCeM IpOH3Beje-
HHH. ABTODCKMM HMIYJIbCOM 31eCh SIBHJIOCH HacTpoe-
HHE, OTpPa)KeHHOe B NMO3THYeCKHX crpoKax [ére:

B cypoBoMm cepaue TpeneT H CMHpEHbe,
B ouax cse3a CMEHSETCA CJe3oH.
(¢®Paycr» B nepesoae H. Xosodxoscxozo)

Xortenoch 6B, 4TOGH, 3TO HacTpoeHHe ObIO MOAYEpPK-
HYTO 0NpPH HCHOJHEHUH.

Ewme HeckoabKo 3aMeYaHMi, KacalOUHXCs HEKOTO-
PHX HCIOJHHTEAbCKHX NPHEMOB.

Bo Bropoii yacts — ot Takta 106 Tempo I — cae-
Ayer oOpaTHTb BHHMaHHe Ha HEH3MEHHOCTb TeMIa
Presto, rae Heo6x0AHMO BHAEPKaTh TOKKaTHBIA Xapak-
Tep BILIOTb A0 KaJeHHHH. B KaJeHUHH HYXKHO BbiJe-
JATb NOJYepKHYyThie HOTH, KaK OH BHOBb [JOKa3nBaf
ee TeMaTHYecKoe NPOHCXOXKIEHHE:

OGNS,

= T
)

e Y
7. etc.

PacTsiKKH cllefyeT HCHOJHSITb, OPDHEHTHPYSACH Ha
4eTBEPTHIH NaJell KaKk Ha OCHOBHOA M ABHras MHepBbii
(cM., k npuMepy, TakTH 20—21 u3 mepBoii uacTH).
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Boabiioe 3HaueHHe AJs 000CTPeHHs XapaKrepa MeJo-
JHKH HMeeT TOYHOe HCIIOJIHEHHe DHTMHUECKOH ¢Hry-

3.
puﬁ, HH B KOEM cJyuyae, He NiepeBOAS ee B J ) H,
HaKOHEll, HEeCKOJbKO CJ0B 00 HCIOJHEHHH 3aKJIIUH-
TeJbHOrO pasfiesa BTOpoi 4acTd (rakr 193):

Andante doloroso

. Uibr. sempre

etc.

w..
1T+
H
o

OcHoBHas TPyAHOCTb, Ha Hall B3IJsJ, COCTOHT B
CJHOXKHOCTH COYETaHHS 3ByYalllero <«NPOH3HTEJbHOrO»
 BHUUHKATO AEBOH, DYKH C NPOTAXKHOH MeJOAHYECKOH
JIMHHEH. '

[Moxwem (ramccauno) or takta 214 gonken GHTDH
HECYETHBIM, MIACTHYHLIM, C TOYHO PAcCYMTAHHOH am-
NJATYA0H B3JeTOB H cnajgoB. Hoias nmo rtakta 220,
MOXHO s HeGOJ/IbLIOA PYKH NPHMEHHThL CTaBKY (4TO-
6bl COXPaHHTh HEOOXOAHMBIH CyMpayHbIi KOJNOPHT)"

. Adagio quasi andante
sul 1V sempre ~—a——

- —7

——
f espressivo

T . 3 4—t () 4
ﬁ = T = ete.
T —— " R >
Fespress. =P

BTtopas coHaTa— uHON MHP My3bIKaJbHHX 06-
pasoB. Ee 0co6eHHOCTb COCTOMT B 4YaCTOH CMeHe Ha-
CTPOEHHH, PHTMOB, HIQAHCOB Ha Y3KOM «MY3bIKa/bHOM
NPOCTPAHCTBES.

['naBHas TeMa, OTMeYeHHas YePTaMH NaTeTHYECKOTO

.MOHOJIOTa, 3aKJjIo4aer B ceGe JBe KOHTPACTHbIE HHTO- .

HaUHOHHO-00pa3nble cdepbl — ApaMaTHYeCKyl (es-
pressivo) u 6osiee HMOYJbCHBHYI0O H BMecTe C TeM
MeHee OTKDHTYIO, 3araeHHyio (sul tasto) *).

- B caMoit TeMe 3aKJi0yeH 3MGPHOH BCEro Pa3BHTHS
COHATH: KyJbMHHamHa TeMH fortissimo (nsTHi#t
TaKT) — H pe3kHil Cllaf, 3akaH4yHBawoumiicsa ¢maaxone-
TaMH GOJbIIOH CENTHMBIL. :

* B nanvuefimem, Ana yaoGCTBa H3JoXeHHS, GYAYT ynotpe6-
JATbCA TePMHHH «espressivo», «sul tasto» um ap. HMx sago noum-
MaTh KaK COOTBETCTBYIOUIHE MY3HIKaJbHHE OGpasH.
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[Mo6ounasi Tema chaefyer cpa3y ke 3a IJaBHOM
(rakr 11 Poco agitato). Ee nupuyecknit npecsetJieH-
Hblfl Xapakrep (peMapka — 'dolce), cBoeoGpasne TeMb-
pa (BepxHHe «BHOJIOHYe/IbHBIE® MO3HLUHMH CTPYH A H
D) — Bce npu3BaHO. KOHTPACTHPOBATb C HMIEPATHBHO-
CTbIO TJaBHOH Tembl. PaspuBawuiasi cepefiHHa Tpex-
yacTHOH gopMbl HOO60YHOH TeMHBl (c TakTa 19) mocrtura-
eT cBoeli KyabMuHauuH Ha forte (takt 28). 3nech
KpaiiHe Ba’KHO TOYHO CBHIAEDPIKHBATb NPOTAMKEHHbIE LJIH-
TeJbHOCTH H MeAJIeHHO CKOJIb3HTh IMIUCCAHAO (KaK 6ol
«3aBblBafi»)’

yTBEpXKJaeT Te3HUC — TeMaTHYecKoe AAPO IJ1aBHOH
TEMBI:

P
#' 1&4::/’.‘9& S 1 E I (77
A 3 S i Fﬁfﬁs‘j 3 :“‘{i ete.
= =

CokpaueHHasi penpuza noGOYHOH TeMbl (OT Takra
32) NpHUBOAMT K 3aKJIOYHTENbHOMY pasjey 3KCNO3H-
nuu (rakr 36 Piu animato). Emy npenumectByer Ka-
JeHIHs, KOTOPYIo, YTo6bl popMa He pacnafalach, Hal0
CHITpaTh «Ha €JAHHOM [BIXaHHH», a4 B 3aK/JIIOYUTE/bHOMH
NapTHH C ee MPUXOTIHBLIM PUTMHUECKHM PHCYHKOM 06-
PECTH MNOJIHYI0 HMIPOBH3AaLUMOHHYIO CBOGOY...

Paspa6otka (rakr 46 Doppio movimento) cocrto-
HT M3 JBYX KOHTPACTHHIX pPa3/esos, pPa3BHBAIOIHXCA
BostHoOGpasHo. IIpoaHanusupyeM pas3paboTOYHYIO MO-
Aenab. OHa cTpPOHTCS Ha Tpex anemeHTax. IlepBule aBa
KOHTPACTHbl cepaM, COCTABJAAIOILIHM TJaBHYIO TeMy,
TPeTHi YTBepXKAAaeT ee OCHOBHOE HHTOHALHOHHOE 1pO.

B ocHOBe nepBoro sJeMeHTa puUTMHYecKas (opMy-
Jla, HECKOJIbKO HANOMHHAWILIAs pertaiiM, 3a KOTOpPO#
CJleflyeT CTPEMHTE/bHLIA CTaKKaTHHIfi B3JeT:

Doppio movimento

f ci‘eciso‘

Bropo# anement (leggiero)— cMbICJIOBOH BapHaHT
sul tasto riaBHOH TeMbl.

S bpppe “Ef,E'E T
2 3 == 3 2 .

Psub. leggiero

—

- . =

Ll b L L 1 T ol 2}

LS aiina T T
st LAt Jeml D3

f sub. deciso

Hcnonnurens, pasymeercs, oO6paTHT BHHUMaHHe Ha

burypy Eﬂ‘f E A06HBasACh YNPYroro IUTPHXA.

3
Tperufi s7deMeHT!

ESpress.
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.

ﬁ etc,

=
& 1~ . m §
T
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E@ sub.

B nepeom pasznesie pa3apaGOTKH NPOHCXOAHUT YKpPyn-
HEeHHe KaXK/J0TO H3 JIEMeHTOB, 0COGEHHO TpeTbero.

PasButue npuBoAMT K KyJabMuHaumM, 3Byyauiedt
fortissimo (takr 106 Doppio meno mosso). OcHos-
Hafg TPYAHOCTb A/l HCNOJHHTENS 3[eCh 3aKJI0Yyaercs
B «MHHMOH MNOJH(POHHYHOCTH» — KOTJAa He0OGXOLHMO
CO3/aTh HJIIIO3HIO TAHYMIErocs BepXHEro roJoca H
«PBaHbIX» TIOJArOJO0CKOB:

Doppio meno mosso

Haunnas or taxkra 130 Tempo I — HoBHii pasgen
pa3palGoTKH, B KOTOPOM HHOA THI Pa3BHTHA: MOHTaX

vyepeylouiHXcs NH3040B. JlBa MeaJieHHHX 3MH304a
(nepBuift — rakTl 130—141, BTOpPON — TakTH 155—
165) B xapakTepe JIHPHYECKOTO Pa3fyMbsi KOHTPACTHO
COMOCTaBJAAIOTCA € ABYMSI CKEepUO3HBIMH (mepBHIA —
NHULUHKATO, TakTH 142 Doppio movimento — 154, sTo-
poit — taraxoiers, TakTel 166 Pitt mosso — 176). O6a
OHH MHTOHAUHOHHO BOCXOAAT K <«perTafiMOBCKOMY»
sjleMenTy paspaborku. McnonHHTeNb HOJXKEH HOYyB-
CTBOBATb He KaJIeHJOCKON, HO €AHHCTBC B €ro pasHo-
XapakTepHuIX nposaBienuax. Toraa aBa paszena pas-
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PaOOTKH ¢ KyJbMHHALHORHOA BepIIMHON MOCpeAMHe
AAAYT UEJOCTHYIO KaPTHHY pasBHTHA oGPa3HOro. MHpa
NpPOH3BeJAECHHA.

B sepkaabHofi penpuse (or Takra 177 Doppio

movimento) NpPoXoAAT ABe OCHOBHHEe TeMh. TaKoe co-
KpallleHHe pelnpH3b MOTHBHPYeTCA pacClUMPEHHEeM 3a-
KJIIOYHTeIbHOR NapTHH, npuaaioulefi Bcefl My3HKe JH-
pHYECKH-NIPOCBeT/IeHHOe 3ByuyaHHe. M naxe mocaennsas
¢pasa, sakcnpecCHBHO HANOMHHaIOMas 06 OCHOBHOM Te-
MaTHYECKOM O6pa3e, He MOXET H3MEeHHTb obliero Te-
YeHHs H, nepexoas Ha sul tasto, samupaer Ha Goub-
HIOR CenTHMe. '

TpeTbss coOHaTa—nponsselenne, HanGosee
CBY3aHHOE C TPaAHUHSAMH COJIbHBIX CKPHNHYHHX COUH-
HEHHUA, XPeCTOMaTHAHHIMH 06pa3laMH KOTOPHX MOryT
CAYXHTb cOHaTHl Beaukoro Y. C. Baxa. -

Conara npeacraBiser u3 ce6 4YeTHpPeX4acTHH
LHKJ, B KOTOPHi BxoguT Panrasus, Pyra, Uurepmen-
1o ¥ ¢punan «Ha remy BACH». Ho yxe B 310# mocse-
-I0BATE/IbHOCTH HCIO/IHHTEb 3aMETHT OTCTYNJIEHHS OT
TPAAHUHKH COJIbHBIX CKPHIHMYHBIX COHAT: nepex ¢Qyroil
HIET He OOBIYHOE A KJAAaCCHYECKHX cosio-coHar Ada-
gio, a QPanrasus (4TO XapakTepHO CKopee MJs Op-
TaHHHX Npousseleduii). PaHTa3usA HAYHCTO JIHIHEHa
aTpHOYTOB NpPeNIONHPOBaHHA, XOTA H COXPaHAeT AyX
HMIPOBH3AaUHOHHOCTH, CTOJIb XapaKTepHH#t nia ¢aH-
Tasui BceX BpeMeH. DTa HMNpPOBH3alHOHHAA cBoGOAA,
BHIpaxKasch MeTaopuyecky, ob6nayeHa B KOHCTPYKTHB-
Hble ofeXAbl. llymMaeTcss MO3TOMY, 4TO HCIHOJHHTENIO
6yaeT NoJIe3HHIM NO3HAKOMHTBCA (XOTA OH Ha YpPOBHe
CXeMbl) ¢ KOHCTpyKuHel PanTasuu.

OcHoBnast Tema, u3- B (ot 25) C (ot 37)
A noxennas kax pa- Konrpacrupywo- [lepsas
3OMKHYTEHIll 1epHGA las TeMa KyJIbMi-
MOBTOPHOTO CTpNe- Halus
HUSA. ‘ !
O (ot 47) A, (or 53) C, (ot 60)
Bapuauruoe pas- [lpoaonxkenve OcHOBHas
_ -BHTHe Da3BHTHA, BeAY- KYJbMHHALMA
lee K OCHOBHOM
KYJIbMHHALHH
B, (ot 67) I, (ot 75) A, (or 85)

Coxkpaiuensas 3ep- Utorosoe passu- 3ak/aiounteip-
KaJbHas penpH3a THe

MartepHaJie oc-
HOBHOH TeMB,
HAylue# B yBe-
JHYEHHH.

B kauecTBe TeMH (yrH BbICTyIIaeT MeTPOPHTMHUe-
CKH OpraHH3OBaHHOE MepHOe NOBTOPeHHe OJHOIO TOHA.

dra TeMa NPOXOAHT BeCb 3aMKHYTHl KBHHTOBHIf
KPYr, Kax/Jnlii pa3 3Byya no-uHoMy. OHa, B CYL[HOCTH,
ABJAEeTCA Kak Obl «TeMof-niaTgopMofi», Ha KOTOpOH
pacrnoJaralotTcs ¢QHrypanHi, MpH HeNocpeJCTBEHHOM
BOCIIPHAITHH «HCIOJHALLHe 06513aHHOCTH TemHl. [1pu-
BOJHMHA NpPHMEP H/VIIOCTPHPYET KaK XOJ TeMBl, Tak
H ee «B3aHMOOTHOIIeHHSA» ¢ QHIYPaLHAMMU:

f' -‘{ﬂ’:ub.

Hurepmenuo — XOHTpacTHAas YacThb TAHUEBAJbHOIO
#aHPOBO-GHITOBOrO NPOHCXOXKAEHHA. ITO — CBOETO PO-
Aa Ba/bC-60CTOH, XaK G6H ero MOIVIH HanucaTb B
XVIII crosernn.

M, HaxoHeu, ¢mHaI — CMBCIOBO LEHTp Bcel co-
HaTH, HECYIIHH OCHOBHYIO TeMaTHYeCKyl H ¢aKTyp-
Hylo Harpy3ky. Ilo aBropckoMy 3ameicay, Tema BACH
IOJIXKHa NPCpacTaTth Yepe3 BCE YACTH, HCNMOABOJbL «IG-
TOBAICb» K TOMY, YTOObl 3a3By4YaTb OTKPHITO, MOJHO-
3By4HO B pHHaJze. [J0BOJIBHO CBOGOAHLIE BapHAIHOHHEIE
NIOCTPOEHNA TeM He MeHee YKJaJAbBAIOTCS B TPexyacT-
HYIO KOHCTPyKun10. CpeHsist 4acTb (CPOAHH TaK Hasbl-
BaeMOMY maggiore KJacCHYECKHX BapHUHUA) HauHHaeT-
¢s ot takra 140 Poco meno. Cantabile. Cama no ce-
Ge oHa TaKxKe TPeXyacTHa: cepeJHHA-3MH304 (TakT 175
In doppio meno mosso ad lib.) — PHKOLIETHO-TIpoJie-
Talowui sul tasto ¢ erkuMH HaMEeKaMH Ha OCHOBHYIO
TeMy, IPHBOJAHT K penpuse cpeaseil vactu(raxr 184 In
tempo di poco meno, cantabile) u 3areM, mocae Heko-

HBIA pasfes, no-TOPHX «BAPHALHOHHLIX NEPHNETHA» — K reHepaJsbHOM
CTPOeHHbft ya KY/IbMHHAUWH (TakT 229):

Molto espressivo (meno mosso)
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- IMocae KyabMHHaUMK cliedyet penpusa, HAYIAA Ha
HeNnpepLBHOM HAapacTaHHH H NPHBOAsLIAA K mNosaHdo-
HHYECKOMY 3aKJIOYEHHI0O TMMHHYECKOr0 Xapakrepa
(raxr 298 Pesante).

3ak/ounTeIbHBIH pa3je 310l wacTH (¢ TakTa 322)
NOYTH TMOJHOCTBIO MOBTOPSET KOHell MepBOH YacTH.

BaxHoe 3HadyeHHe A/ APaMaTyPruu BCero IpOoH3-
BeICHHsl MMeeT apkKa MeXJAy 3aKJIOYHTEeJbHHIMH pas-
AeslaMH NEPBOA H veTBepTofi yacTed coHaTH. MysHKa
nepsofl yact (rakr 185 a tempo) xak 6W npepuiBaer-
cA B NOC/AeJHEM apneJXHpPOBaHHOM nuuuukato. Ho B
¢uHase aHaJsOrHYHOE MOCTPOEHHE, PACIIHPSAACD, IPHBO-
JIHT K MOLIHOMY 3aKJIOYHTENbHOMY aKKOPAY.

HamepeHHO He fesiasti A€TasbHOrO aHa/H3a KaXkKAOH
vactd TpeTbefl COHAaTH, aBTOp NoJiaraercsi Ha OMNBIT,
BKyC, HHTYHIHIO HcogHHUTe ed. UMeHHO 3TH KauecTBa,
KpoMe BCero 1npodero, NOMOTYT NpeoAoseTh Hekufi cre-
peoTHN BOCIPHATHS HETEPLOBHX TapMOHHH B aKKOp-
Jax, MUKDOHHTEPBAJIOB M NIOJOOHLIX TPYIHOCTEH CKOpee
NCHXOJOTHYECKOro, YeM Y3KOTeXHHYeCKOro XapakTtepa.

IMpeanonarana nojHyio cBOGOAY TPAKTOBKH COHAT,
aBTOP TeM He MeHee HaJeeTcs, YTO HCIOJHHTENH BHHU-
MaTe/bHO OTHECYTCSl K aBTOPCKHM IUTDHXaM, allJIHKa-
Type, IHHAMHYECKHM 0GO3HAUYEHHAM. . '

[TpounTHpOBaHHEIE B Hadaje 3aMeTOK CJOBa
B. ®yprsenrnepa BaaTe u3 kHurd X. M. Koppe-
nopa <«becean c Kasaabcom». IlpuBesem orBer 3Ha-
MEHHTOrO MCHAHCKOrO MY3HKaHTa — He B KadecTbe
ONpOBEPXKEHHS BCero paHee HaNHCaHHOrO, HO Kak IIo-
cllelHee H. BMeCTe ¢ TeM HaHBHICUIeEe NOXKeNaHHe He-
MOJIHATENSIM. «Bce 3aK/iwouaeTcs B TOM, YTOGH OXH-
BUTb HaNKHCaHHOE, BAOXHYTb B HEro HU3Hb, a He OG-
Ko H36eraTb 3Tofi xxH3HH. HH oxHa Teopus, kKak 6wl
OHAa HH OHJIa HayyHO 0GOCHOBaHA, HH OAHO H3JaHHe,
KaKHMH Ob KOMMEHTapHSIMH OHO HH CONPOBOXaJsOCh,
He CMOTYT 3aMeHHTb TaKOe HCIOJHeHHe, MOTOMY HYTO
Aylia MeJOAMH HHMKOrAa He MoXeT OLITb 3amMcaHa Ha
6yMare».

THREE SONATAS FOR SOLO VIOLIN

David KRIVITSKY

Composer’s- Note

My three Sonatas for solo violin are separate
entities, each a world in itself, with its own structure,
intonations and system of technical devices. I, there-
fore, deem it expedient to offer a few hints on their
performance. «

The first Sonata is a world of Romantic violin
music as perceived by a contemporary composer.
This work in two movements possesses a dual
structure: it may be regarded both as a sonata cycle,
where the dramatic Andante does duty for the sonata
form and the scherzo-like Presto in compound ternary
form with rondo elements fulfils its own function
while its recapitulation serves as the finale in the
classical cycle, and also as a peculiar sonata form,
where the Andante is the exposition and the
Scherzo, the development and the recapitulatien.

The second Sonata conjures up an entirely dif-
ferent musical atmosphere. It is marked by frequent
alterations of moods, riythms and nuances within a
limited space.

The first subject in the nature of a pathétique
monologue consists of two intonation spheres, one
that is dramatically exalted (espressivo) and the
other impulsive and agitated (sul tasto). The theme
already contains the nucleus of the Sonata’s develop-
ment — the clashing contrasts, the climax FF (in bar
five) and the sudden abatement ending in the
harmonics of major seventh. The subsidiary theme
comes immediately after the first (Poco agitato in
bar 11). Its tucid lyricism (dolce) and characteristic
colouring (the upper, “cello”, positions on the a
and d strings) present a vivid contrast to the impera-
tive first theme. The elaborate middle section of the
subsidiary theme (which is in ternary form), begin-
ning in bar 19 reaches its climax F in bar 28. The
important thing here is to sustain well the long notes

and accomplish a slow glissando, producing a howl-
ing effect. From bar 32 a contracted recapitulation
of the secondary subject leads to the closing section
of the exposition (Pit animato, bar 36). This section
is preceded by a Cadenza which must be played “at
a single breath” as it were, in order to preserve the
unity of the form, after which the closing section with
its whimsical rhythmic pattern should be . performed
in a free improvisatory manner. The development
section (beginning in bar 46, Doppio movimento)
consists of two contrasting subsections unfolding in
successive waves. Of the three dissimilar elements in
this section the first {wo present a contrast to the
first theme while the third reasserts its main thematic
nucleus. The development leads to the climax FF (bar
106, Doppio meno mosso) where the performer is
faced with the challenging task of creating a poly-
phonic effect: while the upper part is sustained it
should be set off by fragmentary collateral parts.
The two main themes recur in the mirror recapitula-
tion (from bar 177, Doppio movimento); this type of
recapitulation has been necessitated by expansion of
the closing section infusing the music with radiant
lyricism.

The third Sonata is closely associated with the
time-honoured tradition the classic examples of which
are J. S. Bach’s Sonatas and Partitas for unac-
companied violin. It is a set of four movements —
Fantasia, Fugue, Intermezzo and Finale on the BACH
Theme. The musician will, however, notice a departure
from the classical type in that the Fugue is preceded,
not by a traditional Adagio but a Fantasia, which is
more often encountered in works for the organ.
Although improvisatory — a feature of “fantasias” in
all historical periods —the Fantasia is nof in the
nature of a prelude. The theme of the Fugue is a
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single repeated note which travels the entire circle
of fifths serving as the starting point for figurations
rather than constituting a theme in the precise sense
of the term. The Intermezzo, a kind of Valse-Boston
(presented in a way an eighteenth-century composer
might have written it), comes as a contrast. Then
follows the Finale on the BACH Theme, the Sonata’s
semantic centre. A series of free variations, the Finale,
nevertheless, falls into ternary form — its closing

95

section (from bar 322) 1s an almost exact repetition
of the end of the first section. A very important
feature of the Sonata’s structure is the “arch” between
the closing sections of its first and fourth movements:
in the first movement the music seems to break off
(bar 185, a tempo) at the last pizzicato arpeggio
whereas a similar phrase in the Finale expands and
leads to the resonant closing chord.
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