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NOTE POUR L’EXECUTION

222

A part le Quintette final, et, en majeure partie, le réle de GonzaLve, celle-c1
lyrique avec affectation, dire plutét que chanter (fins de phrases bréves, ports
de voix, etc.).

C’est, presque tout le temps, le quasi-parlando du récitatif bouffe italien.
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DPHEURE ESPAGNOLE

A Spanisthr Hour
P3P CEELE

La boutique d’un horloger espagnol._ On entre a gau-
che; A droite, la porte qui méne a V'appartement de 'horloger.
Large fenétre au fond donnant sur la rue; a droite et a gau-
che de la fenétre une grande horloge catalane, -c’est-a-dire
Ca et la, des automates: un oiseau des iles;

normande.-

un petit cog; des marionnettes a musique.—
rideau, Torquemada, le dos tourné au public, est assis de-
On entend les balanciers qui s’agitent,
et toutes les pendules de la boutique sonnent des

- vant son etabli.

différentes.

Au lever du

The scene takes place in the shop of a spanish clock-
maker. There is an entrance on the left. At the right a
door leading to the apartment of the clookmaker. A large’
window at the rear giving a view of the street; om ecither
side of the window a large Catalane-or Normandy-clock.
Here and there automatons: a bird, a little cock, some mnusi-
cal marionettes. As the curtain goes up, Torguemada, his
back turned to the audience, is seated before his table. One

heures hears the swinging of the pendulums and all the clocks in
the shop strike different howurs.
Introduction
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Automaton playing a trumpet
Automate jouant de la Trompette
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Musical Marionettes
Marionnettes a musique
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rons Scene I._. TORQUEMADA, RAMIRO
enltern,
RAMIRO entrant Lent fgg"\s — o —

Seiior Torquemada, hor_lo_ger de To_lede?
Se_fior Torque_ma dawatchmaker of To.le.do?
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TORQUEMADA il se retourne, portaunt, enfoncée dans g, turns, wearing in his eye the little
Peil, la petite loupe professionnelle, professional magnifying glass.
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Torquemada, cest moi, Monsieur,
Porque.mada, ’tis I,  Monsieur.
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Ma montre,a chaque instant s'arré -te.
My watch stops eve_ry oth . er minute
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Modéreé
TORQUEMADA P - > -
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mieux!
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Voi _la qui va des mieux, voi.la qui va des
Modéré It  hap_pens to them all, it hap.pens to them alll
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Or, je suis, a vo_tre ser_vi.ce, Mu_le_tier du gouver.nement, Con.
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_ nai.tre Pheure exac_tement, En conséquence est mon of . fi.ce
there fore quite_im-per-a ..tive that I should knowthe ex.act time,

Car, chaque jour, a heure fi_xe,
Jor, eve.ry day at afixed hour;
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Em_por.ter les co.lis pos_taux.
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Mes mu.lets doi - vent, sur leur dos,

with the par . cel postontheirbacks.
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Modéré

He takes it and examines it

TORQUEMADA » il la prend et Pexamine Modéré
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Voy.ons la montre? Elleest de sty - le!
Modéré Show me the watch. A ver.y fine onel
Lent . s
| >: - Modere . L.
' . ;1 LY H
Ml 1 1 1
e g
Lent seriously
RAMIRO -avement Rall.
Ay, g |
: i 5 ; { H 1l Ll L 1 v A Aj :‘x“ — :
> < 4 'u 1 ¥ 1 4 l'l ¥ ¥ lt 1
Qui, cest un bi_jou de fa_mil . le.
— Yes, it is a Jam. i _ly heir.loom. Tres modéré
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cor-nes de la mort.

Jrom the-horns of death.

Pressez
v ]

P q

2 e 2
- } ! 1 2




Pressez toujours o - - -
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Aux a _re.nes de Bar.ce - lo_ne A _lors quele tau.reau fongait,
In the a .re_na of Bar_ce . lo .mne just as the bull was go . ingto plunge,
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Cet _te mon - tre en son gousset, Le pré_ser.va du coup de
This watch un.der his belt saved him from theblow of the
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Mcdéré
TORQUEMADA P
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simply Nous allons donc la dé.monter,
simplement Well,let us take it all a._ part.
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Scene II.. LES MEMES, CONCEPCION
. in the hall M me mouvt
g CONCEPCION dans la coulisse e
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o-tor!
' To . tor!
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Animé on
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Eh, quoi! vous n'é_tes point parti? L’étourde_rie est sans €.
How now! have you not yet de. parted? T've never known such thoughtless.
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Assez lent
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Pourquoi, de-puls que je vous en ré_clame
And why since I haveasked you to give me
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hear them, T'were enough to drive one mad!
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TORQUEMADA
Lent ”Zf ] \ \ A
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Si vous croyez que c’est lé_ger, Une hor . loge, et fa._cile a prendre!
Lent Do you suppose these clocks are light and eas.y to car.ry a.round?
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Un peu moins lent . regards him with scorn and remarks aside, .
CONCEPCION Elle le regarde avec un mépris trés significatif et prononce a mi-voix.
e} _pr | N— ' l‘ﬁ' = IV
e S —
D) Y [ 4 . 14
De for.ce mus_cu - laire, oui, vous a.vez su . jet Devous mon-trer a_vare,
When spend - ingyour strength, yes, youhave every rea.son to be fru_gal,Sir,
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12 Animé

TORQUEMADA s’appré

preparing to &o

tant a partir
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Jai  mes ou.tils? J’ai mon chapeau?
Have I my tools? Have I my hat?
RAMIRO intervenant I h?
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L - . .
|~ —
»
o
(3 ] 1N $s L 1
===
8-_-t
SN Ha b o
) A I s Y ) e |
: = —F === :
) & — 14 1
S —4 14 ) l\g Y v
Je  cours, mon cher Mon _ sieur, j& cours.
I must run, my dear Mon . sieur, 1 must run.
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ma montre?...
my watch?
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with much dignity, wrapping his cape around himself
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Scene III.. CONCEPCION, RAMIRO
g, Tres lent CONGEPCION
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h g He stays, what luck is mine!
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- cances, Me se_ra-t-il gi_té par ce facheux témoin?
JSree, must Inow see it ruined by this stu.pid man!
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J’au. rais mieux fait de
I wish that I had
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m’en al_ler,

gone a.way,
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Car je n’ai jamais su dire aux femmes
nev_erknew how to talk
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showing Ramiro one of the
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. ptn.ion would it
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be so hard to move,

do you
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qu’il faille
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Deffort de deux

hommes ou trois?
be . lieve t wouldtake two or three men?
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two clocks. hesitatingly
CONCEPCION montrant a Ramiro 'une Lent hesitante
A des deux horloges 73\ L
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Assez animé

L e I

RAMIRO fs -

l! Ll

1
3
T

X

415 3 F - L -
% "i va ¥ St
'I i e '

1S

- -
Ca, Ma _ dame?
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Assez animé J:.us

Cest une paille,
Tis but a straw,
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Cest u-ne coquil.le de
"Tis on-ly a nutshell in
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noix, On leve ca a.-vec un doigt. C’est de la tres pe-tite ouvrage,
weight, One  fingercould liftit with ease! No task could call for less ef. fort.
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Je no.sais pasvous en pri. er!
I wouldnot dare ask it of you!
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Scene IV._ CONCEPCION, GONZALVE
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Moderé Modérement animé
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impatiently
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Mais l'heure fuit, prends garde: Le tempsnousest me_su - ré sans pi-tiél...
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Rall. au Mouvt
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throwing him a disdainful glance

- lui lancant un regard dédaigneux Rall.
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GONZALVE
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’ anthe clock
Scene VII.. INIGO, CONCEPCION, GONZALVE dans I'horloge quickly closing the elock

fermant brusquement 1’horloge
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passing before the window Don I_ ni_go Go.mez!
INIGO passant devant la fenétr g Don I . mi. g‘o Go - mes !
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Don I. ni_go Go._mez est un sei.gneur puissant! suddenly very expressive
Don I. ni.go Go.mesz Is a pow. er_ ful Sei.gneur! gubitement trés expressif
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Pressez beaucoup
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ardently Ex . cu.sez - moi, sei .
avec élan Please ex . cuse  me, sei .
l" Ae tries to take her hand .
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He embraces her, she frees herself. One sees the end of the clock which
Ramiro is bringing back on his shoulder. She sees Ramiro who enters.
il 1a presse, elle dégage encore. On voit poindre Iextrémité Indicating him to Don Inigo.
de I’horloge qué Ramiro rapporte sur son épaule. elle apercoit Ramiro qui rentre.
CONCEPCION dans la plus grande agitation le désignant a Don Inigo.
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THE SAME

He i3 about to lift the
other clock in which

Scene VIII._.LES MEMES,RAMIRO. Gonsalve s hiding.
< . o, placing the clock 1l va pour prendre la
Trés modéré posant I’horloge I ﬁ,eel;‘;fgg;ndz”éo%e
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This man  has  muscles of ©. ron!  But if he
= ! — =
Pressez
. 5 Lo
A . r— t
N~—

kP

-coue ain . si Gon.zalve, Il fi.ni_ra par lui don_-ner 1le mal de
" shakes up poor Gon. zalve, he will end by mak_ ing him sea - sick, I am
| #
3= 51 {
e
S —— ;‘_’_/.’-
n
3Tt -
aloud to Ramiro
haut a Ramiro
AN
# 3 mf
. L o in' z - P r == |




Assez arimé

t
" T~ au Mouv
o — I = B
. ‘ ¥ : \ 1 &2 o
vous ac_com.pagne... G
shall go with you. mf; )
, RAMIRO e .
[ *] ”“_t’iF L ™ T - 1T
- # L ) 4 ;‘ L { ji
I.nu. tile!
’Tis use_less!. . mf
., INIGO »- o
T | 1 - l') r y V.
Quoi! faut - i1 que vgus ge quit -
What! must you leave me here a -

Assez animé

d..

N
P

"f‘ P expressif

(3 )

gy

Plus animé

,,‘,fix Inigo

Le mé.canismeesttrésfra. - giie, Et notamment le ta-lancier...
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Scene IX._INIGO
au Mouv! (Lent)

alone
seul.
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These clocks

are

the  clos.. -etfs
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-tas . que pro . jet De me ca . cher Dans cette hor . loge .
- tas . tie ¢ . dea of hid_ing here in  this big clock.
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He enters the clock with difficulty- it is too
narrow for his corpulence.
11 g’introduit avec effort dans I’horloge trop
étroite pour sa corpulence.
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hearing someone.coming. P o .
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Ramiro appears, Inigo closes the clock quickly. AN
Ramiro parait. Inigo referme brusquement I’horloge . P—5— | J\
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Scene X.._ RAMIRO seul; INIGO dans I’horloge.
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Scene XI.. CONCEPCION, RAMIRO
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the clock.

Scene XIV.. CONCEPCION, GONZALVE dans Phorloge.
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alone in the clock.

Scene XV.. GONZALVE, seul dans P'horloge.
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enclosed in the clock.

Scene XVII.. CONCEPCION, GONZALVE enfermé dans I’horloge .
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GONZALVE entr ouvrant Phorloge.
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he sets down the clock and pushes back his sleeves.
il pose P’horloge et retroussé ses manches,
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au Mouvt (Lent)
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each in his clock.

INIGO et GONZALVE, chacun dans son horloge.

Scene XIX..
A cuckoo sings.
11 Un _coucou_chante. .‘\.
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He quickly closes the door.

11 referme

précipitamment 1'horloge.
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Inigo partly opens the door of the clock. b
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Animez beaucoup

presque sans voix almost without voice.
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Cédez un peu
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A _ dieu,—— cel.lule,__ a. dieu, __  don_jon!
Fare_well my cell, Sarewell, ____ dun. geon!
Moins vif an Mouvt = T
E——»:&é = jﬁ 3 }{ S : #f‘l —
! ¥ ; 1 s %
PP T T
| IR % N . | —
5 T 1 1 T T
== == 2 = : e =
1 i.' :-f- - —é‘ +“. M . « * - . 0
— 3
0 P | B\ !
— } ™

A . dieu,cui . rasse

et

mo . rion

!
che.va -

]
Qu’au

Pare . well my breast _ plateand hel . - - . met with which a
:pjfﬁl:ti——b—é&f ﬁt i . g
T ry I r.y 1) 1 = -
" t 1 1 ! 1 aa f —&
! 1 i } t 1 | }
T o d— *w T — %& & —
..‘_ . [ . ° ® . e fﬂf O 0 _f. b r .
S
. . >
- # —_— % ] = - q
J ! : :
. lier fit re . vé - tir sa
la . dy al . ways m . . vests her




go

Moins vif
e

A~ . ______ P L—A
G } — ) . a— 1 | \ 1 I H 1 1 |
Y ) B i 1 J mdd. LS { : ) | ; = 1 - |
da _ me! A . dieu, ta . blesduvio.lon Dont, po.éete a .
cav_a. lier. Fare.well my vi.o . lin of which I a
oins v . . T - = T e
L 4 + -+ £ t 1 v 3 T I & —1 3 I — 1 T—1 —1
é L | 40 | B SS=SE=SSSS
. # — e 3#7 % ?

el - 5 Retenez
-
) 1 4

. mant, je fus Pa _ me.
lov . - - - - ing po - - - et was the soul.

, 8 gy
ﬂ#> glissaﬂd" , gﬁl.g%\o##; #E#M ﬁ!nh Retenez
\ P

“—

}
- $* Y
E— e
e |
’
=i
au Mouvt R
4 R ) . |8 ’ ’
’ ' ’ ’ ’
) — :l—:_m:!:i:_,—_tgg #&&:&E&E&
w} T rs T . r3 T r3 i ) r 3
RS 1 } L 1 1 1 1 i
T ! | 1

| — e =2 ===
i - 1 B [} T
" - _.‘_. . 0 . o v . e _f_. O ¢ . ® e e . . . -"T' .



91

Retenez beaucoup - - - au Mouvt
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apercevant Torquemada qui rentre
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who can be seen cowering in the clock.

Scene X X.. TORQUEMADA, GONZALVE, INIGO, que Yon voit blotti dans I'horloge.
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Rall.

turning to the clock containing -Inigo

TORQUEMADA 1le ramenant a 1’horloge ol se tient Inigo
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- - beaucoup . - - Tres lent
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8 au Mouvt pulling Ivigo and taking Gonzalve by the hand
TORQUEMADA tirant Inigo et prenant Gou{al\e par la main

mp i B BN T \ .
x T T 7 =
] Yy r— 1

iy

-

Veuil _ lez se.con.der mes ef.forts, Mon _ sieur..
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au 1°F Mouvt (Retenez les 2° et 3° temps)
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But the chain breaks and Inigo iz atill in the clock.
Mais la chaine se rompt et Inigo est toujours dans Phorloge.

PRy
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During this.ritournello theiactors come to the front of the stage after-having;with affected ceremony offrred aach other the honor
of commencing to address the audience.

Pendant cette ritournelle, les acteurs viennent avec intention se placer sur le devant de la scéne, aprés
s’étre offert mutuellement, en des cérémonies affectées, 'honneur de commencer Vadresse au public.
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Sans ralentir
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Ralenti avec approbation (apprevingly)
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