Verdi

Rigoletto

Act II

An anti-chamber in the ducal palace; two side-doors, and large folding doors at the back, which are shut.
On each side of the folding doors hangs a large portrait; on the left, that of the Duke, on the right, that
of his Duchess. There is an armchair beside a table covered with velvet, and other furniture.
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ha degli schiavi A - mor,
e'en _ a king_ were poor,
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Oh qual pen-sie-ro Pa-gi - ta, oh qual pen-sie - ro
¢ Why doth he turn a - wayfrom us, why doth he turn a -
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Oh qual pensie-ro Pa- gi- ta,oh qual pen-sie-ro
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king him-self weére poor,
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y— I F L da X R N | — K N | NN S |
—1 ],

j —+ V|
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o crese , ko o ba
i 1 — —+ 1 - —]
A~ n 1@ ' I T |
47 12 7 7 1T 1o 1
; T oo he canoio & y - Y
Pa-gi - ta? co-me cangié d’u-mor, co - me can - gio, co - me can -
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N©¢ 12 “Cortigiani, vil razza dannata.,,
Recitative and Aria.

Marullo.
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Pleasant moruingRi-go - lei- to.
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(imitating him)
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(looking at the handkerchief)
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Si, dormean-to- ra.
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(Rigoletto, who has listening attentively to the foregoing, Allegro vivo. (J Z138)

., here bursts between and interrupts them.) ;igoletto. . - 5 P 2 £ 6 £
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NO13¢& 14.“Tutte le feste al tempio.,,
Recitative, Chorus and Duet.
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Marulle (and Courtiers amongst themselves).
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NO 6. “Quel vecchio maledivami!,
Duet.

The end of a deserted street. At the left side a house of humble appearance, with a small courtyard surround-
ed by a wall. In the courtyard there is a high tree, and a garden-seat; in the wall, a door leading to the
street; above the wall, a practicable terrace, supported by arches. A door from the tirst floor opens
upon the terrace, to which there is also a slaircase at the front, On the right side,a very high wall;
and an angle of the Ceprano palace is visible. It is night.
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(towards the house)
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(Opens the déor of the courtyard, and goes out to0 look in the street; meanwhile
the Duke glides into the courtyard, and hides behind the tree, throwing a
purse to Giovanna, with a sign to be silent.)
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(Exit the Duke through the house, escorted by Giovanna.
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(on the terrace)

(The stage gradually becomes filled during
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NO 10.“Zitti, zitti moviamo a vendetta.,,
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(giving the key to Rigoletto)
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handkerchief over his eyes; then puts him to hold the ladder beneath the terrace)
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seﬂi_‘g-e stace.
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NO 3. “Partite?.. Crudele!,,
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N? 5. “Oh tu che la festa—audace haiturbato.,,

Continuation and Stretta of the Introduction.

Moderato.
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N.B. The curtain falls for an instant for change of scene.
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A lonely spot on the shores of the Mincio. On the left, a two-story house almost in ruins, the front of
which, open to the spectator, shows a rustic inn on the ground floor; a broken staircase leads from this
to a loft, where stands a rough couch. On the side towards the street is a door, and a low wall extends
backward from the house. The Mincio is seen in the background, behind a ruined parapet; beyond,the
towers of Mantua. Night. Gilda and Rigoletio, in great agitation, on the road. Sparafucile in the house,
seated by a table polishing his belt, unconscious of what is spoken outside. )
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stay, leave me a -lone now,make thy ex-it, go to the devill Howgracious!
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N o
L — r -
Ma, S W— W p——
i~ teJ)
stay here.) Duke (to Maddalena). Sparafucile (aside to Maddalena) (%the Duke).
D 7 —N 1— 0 i
S: Y ). - - 14 — L 1 1WA j Y L2 - i _— 1
v * (Con tal tem-po?) (Son ven-ti scu - di do-ro.) Benfe-
(You'd re - fuse me?) (Tis twen-ty gold - en piec-es.) Sir,I
b’ 17y F 1 -+ I A i —!' I {' @l
- = 7 '-i—_—gu:———%———g:ﬁ::g:&:‘?:
LChorus. — -
1
“~ Yiole ! m
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waE___ 3

—— (takes a light and goes toward the ladder).
s.Bp ‘
L « N — i L4 — LT .V hY L .y 21 ? " ’ =
li- ce dof-frir-vi u-na stan-za, se a voi pia-ce, to-sto ave-der-laan-
pray you, take shel-terin my chamber, ’tis at your ser-vice; if you per.mit,I'll
i - - -
I
D2
58 = = =
ko 4
- haf
Duks. . L (Whispers a zc‘)rd to Maddalenaand follows Sparafucfika).
s, v VIR W -y hvod var—iy
D. p—— & ——p——F e

P/

LA .
dia-mo. Eb-ben! so-no con te... pre-sto... ve - dia-mo.
show you. Lead on! (P11 soon re- turn.)Come then, con-duct me.

Clar. L.l
= = — T r=ss =
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Adagio con forza
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Oh, shall he per-ish?
QO

Maddalena. T | ——
%ﬁa:- e — ‘ e =
i H_.J__H o —
. . T A
v Po-ve -ro gio-vin! gra-zio-so tan-to!
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Duke (on the upper floor).
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Di-o, qual not - tee que-sta!USi dormq,al-l'ar{g a-
Heav.en, what dread - ful thunder! An o-pen-air en-
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Sparafucile. —
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per-ta? be -ne, be - nel., Buo-na not-te. Si - gnor,vi guar-di_Jd-di -
campment? this is charming! You may go now. Good sir, may heav-en guard
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g
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—~ (The Duke takes off his hat and sword.) Duke.
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~ Allegretto. (b: 138)
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weary. Plume in the summer wind Way-ward-ly play-ing, Ne'eroneway
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sway-ing, Eachwhimo -~ bey-ing,
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. (gradually falling asleep)
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Nelerone way swaying, eachwhimob— yes, woman, fair
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pen-sier... mu-ta dac-cen-to e di pen... E ama-bile jn .ve.ro co- talgiovi-
she spends.woewho de-pendson joy she._ Soyoungand so gentlewouldhenelerhad
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not -~ to! Oh si, ven-ti scu-di ne da di pro - dot - to. Sol ven-ti?son
sought us! Yes,he'swell e - nough,twenty piec-es he's .brought us. But twenty ? how
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Sparafucile.
- i g S e Peda @ I
Ma 1 ¥ | ) S Jaf L3} 1 1 y I P T
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po- chil va-le- va di piu. Laspa-da, sei dor-me,
fa lit - tle! i Hesworthmorethan that. My dagger go fetch me,
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(Maddalena aseends the stairs and gazes on the Duke.)
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NO 18.“Somiglia un AFollo ”

Recitative, Trlo and Storm

Enter at the back Gilda. in male attire, with boots and spurs. She comes slowly forward towards
the inn, where Sparafucile is seated drmkmg)

Allegro. (J: 84)

A . Gilda, ,
)" A ,DLL - 2 — 1 Y 1 1Y I W )
(.}
0y VT ——FF
Ah piu _non ra-gio-no... Amormi tra-sci-nal. miopa - dreper-
For lovessake I  lin-ger, oh father, for-give me I can- not o -

J
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o

Sé 1

e = = ; ﬁ:ﬁ

pim.g £, b, £ pRosum

(Maddalena returns to the ground floor and lays the Duke’s sword on the table.) £
G-m —» — - :\ 1 T T T1—%—H
| A) 1. l k\ I i
do - no.. ¥z "L'-?”
bey thee! Qual not-te dor- or - rel.Gran
Oh nightfull of hor-ror, what
¥
A8 — go— S -
F— i e
(Behind the seenes, with ¢losed
IlChorus !
- ‘mouths.) R e
' O fund -r
a
, 3 (thunder)
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S vave sesedens| Y
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mi-glia_un A - pol-lo quel gio-vi-ne...

a placere (looking through the crevice)
P e 3 = £ = =
v ﬂio, cﬁq/acca - dra! Chi fmr-lﬁ.
will be my fate? Who spoke then?
Maddalena.
e =c===r7:
e ? So
Fra-tel-lo:.. - -
. My brother— (groping his way to a cupboard) He's
Sparafucile. 2
— ——t= 2 Fe=
Al diavol ten wva...
Be silent, and wait.
Tempo 1.
T - - - - -
o
e — : : ==
3 ©
6=
pp e
g ) Maddalena: . N \ 3 \ 3 3o
. ‘,u . | - 1 i 4 B i - L TN ! S 1 nY 1 N —t.

io la-mo..ei ma-ma..ri- po - si..né

fair as A - pol-lo, he pleases me, I lovehim, he loves me, he {rustsme,shall
s
D)
| N =l
A I o ﬁ -
o & 44 © © e=
a. 10 t Az N % IL 1 S— — i i‘.l:ﬁ —
pit lue-ci- dia - mo! Per- ché?
I let him per-ish? For what?
Gilda (listening).
o g @2 = = =
i h cie - lo!

Oh heav-en!

Sparafucile (throwing her a sack).
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Sparafucils. ﬁF £ Gilda.
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p'ol-]o,srgozza - to da me, gettar dovro al fia ~ me... *  Linfer ~ no qui
pol-lowhenbornetohisfate, thebed of the riv - er. A den of as-
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Magdalena.
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L2 G e e htﬂ:ﬁj:i:
ve-do! Ep-pu-re il da-na - ro sal-var-ti scom-

\ sassins! Wer't not for the mon-ey, I know thouwouldst
$om o o—
¥ 1 T 33 = = =
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Sparafucile.
M - 1 3 Q\? 1 ]/_:5:\1 + } 3 2 O g
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met - to, ser-ban - do-lgjn vi - ta. Dif-fi - eci - lejl
spare him. Oh could I per- suade thee— 'Tis more than I
1 = = =
Maddalena. . T — /‘;{‘\
et =
- L2 d 1 4 { L.l $
v M’a - scol - ta... an-zi fa-cil ti sve -loun pro -
Oh hear me; e a  plan will make all mat- ters
72
cre - do.
dare do.
H
SEE ==
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g 1”3 —— e e s
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De scu-di gia die- ei dal gob- bo ne a-ve- sti;
*  The half of the price has been paid thee al - read-y,
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Gilda.
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; : . 1 1 JL
ve -ni gl’al-tri pia tar-dijl ve- dra - i -ci - dl 10,
the hunch—backwxll re - sent -1y bring tie re - main- der, K111 him, and the
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’u hunch - back? hast thou-tost thy sens - es? Dostthink me a
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e s eyl e be b, 2. 2
SEr= - e 2 Eee—————
for - se? Son for-seunban-di -~ to? Qual al -trocli-
tob ~ ber? takeme for a ban -~ dit? Didst thou ev-er
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paid me, to him I'll be true. This youth thoumustspare me. I'vepromis'd to
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muo-ia. *Fug-gi-re il fo_a - des-so! ¥ Oh buo-na fi - gl

slay him. Then he shall es - cap
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e thee. Oh true-hearied
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ing h“f,-f)' Maddalena. gparafuclle. Maddalena. 2 2
s oy } T
. L —r— } L
Ma. s —a—a—

dia-mo.*E ver!. La-scia fa - re...¥Sal-var-lo
money! 'Tis true. I must kill him. Ah no,thou must sparehim,my brother, oh

dob - bia-mo, sal-var-lo dob-
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bia-mo. Se pria ch’ab-bia_il mez-zo la not-t toc - ca - to al-cu - no qui
parehim!If some one should en - ter ere mid-night has

sound-ed, ] prom-ise
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for thy fa - v'rite shall die.

In nightsuch as
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this ev-'ry senseis con-
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M.

G |

=

- ‘\ -‘/ - » ~ L
ra— to,hes-su -no_a que -sto~=—fa da qui pas-se - Tra.
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g Ll X.

L. a7 1]

ta - tion!my fate, I have found

it,

Ao 1 4 . . =t : .
zio - nel.morir per I'in-gra - tol.Mo-ri - re,e mio pa - dre!l..Oh cie - lo! pie -

In si - lence and darkness to save him and
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In night such as this ev - 'ry
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At~ten- ({i, fra-tello.
Sparafucile. Thenwait,oh my brether.
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Maddalena. Sparafucile (searching in the cupboard).
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Su spic-cia - ti, pre-sto,fa lo - pracom-pi’ta:a- nelou-na vi-Ttacon al - tra sal-
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2 € (Gilda knocks again)
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N9 19. “Della vendetta alfin giunge Iistante!,,

Recitative.

Rigoletto alone, closely wrapped in his mantle, comes forward from the back of the stage. The violence

of the storm gradually abates. There are still a few flashes of lightning, and thunder in the distanee.

Recit.
Rigoletto.
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Rigoletgo.
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Moderato.(J = 100)  Rigoletto.

: ]
r ¥ T —
Chié mai, chie ie quiin sua ve - ce?..
Then whom have with- in here?
L

bJ

AI}egro.(J = 84)

N A3

(] (X2

« e l
EE: -ma - no
the form s

cor-pol..
hu - man!

e e e 5 ‘ e
L L GESSESS
| ] 2 .- Allegro.(d = sa)
] ; 1 e
. % i [ 23 i A { 'V Jil .y }
Mia fi - glial.. mia fi- ghal..
My daugh-ter! oh heavn, my daughter!
(lightning) _ N Tl B @~
S . E R E £
I ;_[ |=A —g - —
a Vg
iﬁgﬁ - 2;43& _ AJ e O o o s
o —o '
- BEF = = 7 -t —
A | Y y L - 3
T i |
F ###Ffﬂf .
T — I

knd
Ei
o

T 7 1

11

LI ) v S .
I/J

"V y
& im-pos-si - bill..
not my daughter!

Per Ve-ro - naein

53

She is in Ve -
e Y




Verdi — Rigoletto, Act IIT

(kneeling)

U

Nt

—

Poeo piu MOSS0.J =100
Adagio. Allegro. - 81) gl b

[ 4

3

== T

R.
L sy
i P . D ]
vi-a!  Fu vi-sion!. ks df_’;" -
ro-na! ’'Twas a dream! e . Tis _ Gil - .
N ‘ __-:
} 3 —}} H
T _i_ I B B 4 é T ju
col canto " Qlightning) / N 4 \ 4 . 4
T 710 H“H il - LY A I Y
= > s
T &= —
. ’ E B . ,
oJ L 173 ) 0 3
« = EH e tr P e
IL I L L2 | (LA 4 - |
Oh  miaGil-dal.. fan-ciul-la... a me ri-spon-dil..
Child of sorrow! my an-gel, look on thy fa- ther!
g AN A A A —\ K K X
i T [ IRT™] I @ a2
7 77 £
v Yy ¥ Y Y o
L, * ’7 ol 4
PSS e i
L L) T | 4 _'V ¥ ¥ 1/ iz 1]
o (knoceks des-
_ - s )
R.] 17 T T - - £ o { - 1
e ¥—p 1= i < -
las-sas-si - no mi sve-la... 0 - la‘i?.
the as- sas - sin de -ceiv'd me! Ho - 13-8 .............
p - ! ! gpe e
____l__.aV —1 g - D T
A S - o— ¥ < > oo
ST R A AR = : ——
2 Pl 4 AEF
=
___perately at the door of the house)
+ H N 5 . ﬂi_ N o 3 Y F“‘l
R. > EI_‘ — { =y r 2 [ ] 'Y T 'f i i ¥ 4 & ¥ £ 4 o 1/ 1§
+ . - i _{___ | 4 . .. LT | [ * FAl 4 =
Nes - st - no?.. nes-sun!.. Mia
P . No  an-swer! de- spa%r! My
y . e e h# o e e K E\ £
H'__ I H L i W = - T o sk S 7 t/ i
s po S et s

Pt Tt

G.

;
fﬂ
jeLall yx
i
o
|

54

Gilda.
- S " | 2 = e ] 7
. o 17 1 1 Y 2 1 - ot - L1
. T | 4 N Iy T 7 & « |- T T ]
v v - Y 1 Y 3 - 4 . s s L .
fi - gha"?.. mia Gil-da? oh mia fi - glia®.. “Chi i
dang t'er. my Gil-da! oh my daughter! Ah, who
. o 2
e P — E -
# 4 g 1‘ yi ﬁ JHL 1) - ﬁ 4’1 4‘5 ﬁ TJ\ “ﬁ :‘f ﬁ
—— o Ao A —— 1 ety e T T
[}
0 4 I [ W
vy = —%-




Verdi — Rigoletto, Act IIT

Rigoletto.
. e e e sle e see ¢
R: = : } 74 1 13 i ’f} T 1 _£ yr T I :&i
¥ chia-ma? - El.la par- lal. si mo-vel. e vi.val. oh
calls me? Ah, she heags me! she sees me! she lives then! oh
» 2 2 . 2 .
EEE N R TR I TR TE
[3)
i i i I 4 A A —A A A 4 'y A J A A
‘% A
wﬁ e t f 1’ —’-—Lg—jg brs C
R, L ' B o e e e :
l?i - ol.. Ah mio ben ___ so-oin ter - -
joy! lhoh lh ‘h ﬁ thou, my  hearts on-ly trea - -
y 2y 2y 2y 2 l’E A
b A e S e A S 1w i s

3] ¥ -+t t F—— ==
: PV S S v Y a—
R T ¥—i+ - + 1 -+ t
hd H
Ta mi guar - - da...____ mi co - no - -
sure, be - hold.__ thy fa - therde -  spair - -
N—fp—fp—tp—& A———+ 1 x: —k +  S— 1 4 +—t +—t ‘kﬂ
LT i —t T‘L I ni 1 :
S g P¥ g g g ! [—; g g 3 9
4 M - rof B =18 e ———— ]
1 4 .
! S L plm £ 1 .ot o e
) . i I Ll R L I v 1 1 i) L d
T Y T T T T T T T ¥
Gilda.
b — = = ;
g ==== =
v Ah pa-dre mi - o'..
Oh dearest fa - ther! bg" be bel be
—= s e ‘
R. - ; " Rvodl . 1 )"
sci... Qual mi - ste-rol. che
ing! Fa . tal  se-cret! by
# P i A [P L
? A'l\ i - L WAY Nl 11 N 4 e
W !'3 v S s
A S E A b
1 ——— b e R B 1 o —
1 1 L 7
Sremeee e e i
i g1 1 Ll 1 j SN I 1 R {
* T 4 T T T T ¥ T
bg e g bﬂ. £ [)ﬁ. 2 Gilda.
r B — ¥ e — T —3 ;ﬁ,
G- L& [ ¥ [N [ [ .3
’ fu!.. sei tu fe - ri . ta?. dim.mi... Lac-
whom __ how wert thou wound-ed? tell me__ A
'y | W i | . —t— 1 1 - [ Y 1 H i i
AY | AY — 1 i | AN A Y 1 |
b =
o D f — ! ~—
F F 1:‘1 ‘ B 71 - -
r & :ﬁ:‘k“’:_:‘hr:h’r:——




Verdi — Rigoletto, Act IIT
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End of the Opera.
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